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INTRODUCTION

WELCOME

As a member of the International Biennial Association, the Bermuda
National Gallery 2020 Bermuda Biennial continues to represent the
excellence of local contemporary art and brings Bermuda's artists
the opportunity to engage in an internationally juried process overseen
by established curators Melissa Messina and Kimberli Gant.

In its 14th iteration, its 28th year and my first as BNG Director,
I could not be more proud of the 2020 Bermuda Biennial and its
continued dedication to creating a national platform from which
Bermuda’s diverse and engaging artists can tell their stories.

This year’s theme, Let Me Tell You Something, is a line from the late
author and Nobel Laureate Toni Morrison’s novel Beloved and was
also shaped by Morrison’s inspiration:
“You are your own stories and [are] therefore free to imagine and
experience what it means to be human … The theme you choose
may change or simply elude you, but being your own story means
you can always choose the tone. It also means that you can invent
the language to say who you are and what you mean.”
— Toni Morrison, Commencement Address, Wellesley College, 2004.

Alongside the works displayed at BNG, The Mobile Art Gallery —
a Bermuda National Gallery initiative and component in Bermuda
Biennial programming — aims to create art experiences in the public
realm by displaying artworks selected from Biennial exhibitions,
both past and present, on trucks roaming island wide.
The idea was submitted by local artist and 2018 Bermuda Biennial
exhibitor, James Cooper, as a way of presenting art to the community
away from the more traditional museum space.
In partnership with the BGA Group of companies, The Mobile Art
Gallery launched in 2018 with four trucks. To celebrate the 2020
Bermuda Biennial we have added another four trucks to the roster,
each one permitting artists to be in expanded conversation with
the wider community, which, in turn, can engage with vibrant and
diverse art in unexpected places.
Please tag @bermuda_nationalgallery #bngtruck project if you spot one!
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The voice and vision that our artists provide in their varied mediums
reflect our multifaceted community. And, whilst we could not
include every artist’s story in this exhibition, I would like to thank
each one who submitted for giving their energy to the process
and taking the chance to push their art and their ideas into the
stream of our island conversation.
Once realised, the submitted art works were reviewed by our
international jurors, Melissa Messina and Kimberli Gant, both
significant and engaging curators who brought not only a wealth
of curatorial understanding and deep consideration of the art
submitted but also the capacity to work with the theme, Let Me Tell
You Something, inspired by the late Nobel Laureate Toni Morrison.
Having been a past participant in this exhibition, my engagement
from this new vantage point reinforced my belief in the process
and in the benefit this exhibition brings to the constellation of
art opportunities on the island.
Finally, I would like to thank Bacardi Limited for their continued
support and belief in the arts and in the Bermuda Biennial as
a vehicle not only for the representation of voices and ideas but
also for the programming and educational opportunities it brings
to our community. It is engagement such as this that develops
robust, creative and healthy communities and BNG is incredibly
pleased to be able to partner with them in this.
Peter Lapsley, MFA
Executive Director
Bermuda National Gallery
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FOREWORD

THE JURORS

The Bermuda Biennial, one of the most dynamic and muchanticipated events on the art calendar, inspires Bermuda’s
artists to explore and develop their craft, while providing our
community with an opportunity to view our world from different
perspectives. The exhibition this year proves to be particularly
exciting with the theme Let Me Tell You Something.
Conversation and exploration of what it means to be human is
at the basis of our expression. From the artist’s unique perspective,
we can glimpse our shared experiences in a way that encourages
us to think differently. Our community is enriched through seeing
the powerful ties that bind people together. Conversations are
ignited prompting us to rethink what is possible.
Since 1998, Bacardi has been delighted to play a part in supporting
the Bermuda Biennial and the vision of the Bermuda National
Gallery with this world class event. Bacardi and its employees
around the world are enriched by partnerships that create a greater
connection with the communities in which we live and work. We are
honoured to continue this tradition in Bermuda with the Bermuda
National Gallery.
On behalf of Bacardi Limited, I extend congratulations to the
organizers of the Bermuda Biennial on your continued vision
to stimulate excellence in artistic expression through this well
executed exhibition. To the distinguished international jurors,
Ms. Melissa Messina and Ms. Kimberli Gant, we extend thanks for
taking time out of your busy schedules to jury this exhibition.
Your expertise provides a perspective which helps our local artist
community to grow and develop. To the artists who submitted
work to the exhibition, may you find both inspiration and a new sense
of artistic direction through your dedication to your artistic practice.
Douglas Mello
Managing Director
Bacardi Bermuda
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Melissa Messina

Kimberli Gant

Melissa Messina is an Independent Curator
and Curator of the Mildred Thompson
Estate. In 2017, Messina co-curated
Magnetic Fields, Expanding American
Abstraction, 1960s to Today, an intergenerational exhibition celebrating abstraction
by black women artists that toured from
Kemper Museum of Contemporary Art in
Kansas City to the National Museum of
Women in the Arts, Washington, D.C., and
the St. Petersburg Museum of Fine Art, FL.

Kimberli Gant, PhD is the McKinnon
Curator of Modern & Contemporary Art
at the Chrysler Museum in Norfolk, VA.
She was previously the Mellon Doctoral
Fellow in the Department of Arts of Global
Africa at the Newark Museum, in Newark,
NJ. She has held curatorial positions at
UT’s Warfield Center for African & African
Diaspora Studies (2013), The Contemporary Austin (2012), and the Museum
of Contemporary African Diasporan
Art (MoCADA) in Brooklyn, New York
(2005-2010).

In 2016-17 Messina was the Guest Curator
for the Visual Arts Center of Richmond, VA,
and served as the first Artistic Director of
Flux Projects in Atlanta, GA.
Melissa was formerly the Interim Executive
Director and Senior Curator of The
Savannah College of Art and Design
Museum of Art, Savannah, GA, the
National Programme Director for ArtTable,
NY, and a founding staff member and
then Guest Curator at the Elizabeth A.
Sackler Center for Feminist Art at the
Brooklyn Museum. Messina was the
co-curator of the 2018 Bermuda Biennial.

She has curated numerous exhibitions
including Wondrous Worlds: Art & Islam
Through Time & Place (2016), De-Luxe
(2012), There is No Looking Glass Here:
Wide Sargasso Sea ReImagined (2010),
and Johannesburg to New York (2008).
Kimberli received her PhD in Art History
from the University of Texas Austin
(2017). Her scholarly work is published
in numerous art publications and academic
books, such as Anywhere But Here:
Black Intellectuals in the Atlantic World
and Beyond (2015).
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JURORS' STATEMENT

The act of telling a story, especially one’s own, is not something
to be taken lightly. It is a place of vulnerability and introspection.
It gives people knowledge of you, exposes you in a way that can
evoke fear; but, it can also be incredibly freeing. For the 2020
Bermuda Biennial, the theme Let Me Tell You Something invited
artists to tell a story, offer history and wisdom through the visual
form. In asking artists to tell us — jurors, other artists, and the
community at large — something, we are asking for knowledge,
we are asking to learn. And learn we do.
A group of over 50 artists submitted and 21 artists were chosen
to participate. The works span the spectrum of media, including
video, installation, works on paper, collage, painting, photography,
sculpture, and performance. To locate such a wide variety
within responses to a specific theme once again demonstrates
the range of artistic practices thriving in Bermuda.
In this diverse range of works, overlapping threads became evident,
which allow the exhibition to be grouped in related sections.
Not surprisingly, the human body is prominently depicted. In Naimah
Frith’s, Emma Steele’s, and Gherdai Hassell’s imagery, the artists
focus on the power of a woman’s presence and self-representation,
a reclamation of her body and how she chooses to use it.
Jayde Gibbons’ photography highlights black men and their
collective force as fathers, brothers, husbands, and teachers.
The mystery of interpersonal relationships — between man and
woman, husband and wife, or father and daughter — is presented
in the elusive photograph of Catherine White. Edwin Smith’s
installation shows familial and communal relationships as they
relate to humble moments and intimate gestures.
How the human mind collects and analyzes information and
systems is another clear inspiration for Bermudian artists.
Arié Haziza’s triptych of untitled graphs demonstrates how
the elements of a person’s life, for better or worse, can be
charted by computer analytics. Katie Ewles’ interactive installation
examines how individual choices can affect the whole. Christina
Hutchings’ piece abstracts the concept of weather mapping
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with frenetic lines reading as energy flow. Cynthia Kirkwood’s
and Jon Legere’s images both mine the mystery of language:
what happens when we can decipher it and when we cannot.
Bryan Ritchie’s triptych is a satire on daily life, the process of
getting up each day despite the possibility of mundane repetition.
Additionally, notions of home and place, where we engage our
minds and bodies, became another prominent theme for this year’s
biennial. Antoine Hunt’s mixed media painting depicts Bermudian
architecture, its weathered environment questioning the safety
and preservation of space. NOBODY calls attention to the use of
public and private buildings as spaces of protest. Andrea Sundt’s
intimate drawings, which nod to notions of femininity and the
fluidity of life, reflect on the fragile environments we all negotiate.
Centipede Art Movement's performance and resulting re-assembled
log harken to notions of labor, environmental protection, and the
tree rings as the ultimate recorders of time.
Throughout the exhibition, the need for personal introspection
abounds. In Flurina Sokoll’s sculptures, found objects hold the
stories embedded within them. Sidney Mello’s and Michael
Walsh’s individual installations speak of the ways in which the
journey to overcome demons and addictions can shape personal
development. In Dianni Culltar’s relief sculpture, personal trauma
is internalized on the interior panel while a bold face presents
outwardly. And Charlie Godet Thomas’s photograph of a blotted
-out “lost and found” street sign offers humorous philosophical
questioning of how we find the answers to knowing ourselves,
one another, and the world around us.
Answers surely find themselves in our ability to communicate
our inner and outer selves, our stories, and our histories, to one
another through art. We have been mythmaking, storytelling
beings since the beginning of civilization; and, it is reassuring
that we continue to use art — in all its forms — to make sense
of our time and place in the world.
— Kimberli Gant and Melissa Messina
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THE EXHIBITION
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Centipede Art Movement
Centipede Art Movement is a grassroots
collaborative that was conceived in 2014
by students at Bermuda College. They are
dedicated to the realization of Contemporary
Bermudian Art. Working behind the scenes,
they support art and artists that might not
otherwise be expressed.

Centipede Art Movement
est. 2014, Bermudian
detail:

100 Cuts
2020
Wood, performance

14 |

There is a potent symmetry between creation
and destruction. Every choice, every creation,
comes at the expense of something. 100 Cuts
is a balancing act between the joy of creation
and the sorrow of destruction. Interaction with
our environment brings us genuine fulfilment.
Creation deepens our relationship with our
world by putting us directly in touch with it,
but every action leaves a mark.
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Dianni Culltar

Dianni Culltar
b. 1997, Bermudian
Currently lives and
works in Bermuda.
top image: closed
bottom image: open

Poroma-dc, from the
Request For More Life Series
2019
Wood, stain and crystals
38 x 55 x 3 in.
@itsdianniboii

I am Dianni Verushnn Minors, you may refer
to me as Dianni Culltar in respect to my
artworks. As of January 6th, 2020 I am 22.
I was born in the middle of the Atlantic
Ocean on a sea mound, commonly known
as Bermuda. Currently I’m a full time student
at Bermuda College studying art & design.
While I've been in this lane for these two short
years I have rubbed elbows with local masters
of their respective crafts and found a gem that
involves prying open geodes we call Artist.
As a Black Man, I envision gangs to be the go
to figures in the immediate community, outside
of the government. Upholding protection,
financial education, codes and conducts; they
shall be held at that standard. My artwork is
what I've witnessed.
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Katie Ewles

Katie Ewles
b. 1995, Bermudian
Currently lives and works
between Bermuda and
Baltimore, USA.
detail:

Becoming
2019
Mixed media installation
8 x 20 ft.
www.katiethecreator.com
@katieewles

My current collection of work is largely
an exploration of the human condition
through paper collage. My process-based
works reflect the human experience as
non-linear and considers the flux between
a compounding whole and the parts that
comprise the greater whole. In particular,
I am fascinated with the dynamic between
the individual and the collective, as well as
the value and limitations of individualized,
perceptive reality.
After the exhibition is closed all tiles will be
recycled into other collage works that will
go on to have their own lives with the secrets
of those who participated in the original
installation confined within. Ultimately, these
fragments become the essential building
blocks of the future, much like we as individuals
continue to create a life for ourselves,
secrets and all.
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Naimah Frith

Naimah Frith
b. 1996, Bermudian
Currently lives and
works in Bermuda.
Whining Queen
2019
Fabric and chalk pastel
72 x 48 in.
@sheisxart

Working with fabric gives me the sense that I
am connecting to and with the great women in
my family who have passed on their traditions
of craft and expressions of love. This work
takes apart and puts back together the politics
of my culture, femininity and the things that
have been passed down to me as truths.
Whining Queen is an examination and celebration
of the black feminine body. Her body is a site
of resistance, power and resilience. Her body is
rude and vulgar in her willingness to perform
femininity and freedom as an act of resistance
to respectability politics. Whining Queen is a
celebration of the women who fearlessly embody
this rudeness in spaces not made for them.
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Jayde Gibbons
b. 1991, Bermudian
Currently lives and
works in Bermuda.
detail:

All The Kings Men,
from the series
My Negus for
Real (MNFR)
2019
Photography and
mixed media
72 x 96 in.
@queendom_heights

Jayde Gibbons
This collection of photographs is a part of an
ongoing series that showcases black Bermudian
men. The goal for MNFR is to instill a sense of
pride and purpose using photography, by showcasing the everyday beauty of my people,
highlighting the importance of togetherness
and brotherhood within our communities.
The photographs are presented in a way one
would see in someone’s home, intended to
serve as a symbol of family and unity.
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Charlie Godet Thomas
Charlie Godet Thomas is a British-Bermudian
artist whose work employs a wide range
of approaches including writing, painting,
sculpture, assemblage, photography, sound
and video. His work is concerned with the
connections between visual art and literature,
the act of writing, the autobiographical, the
tragic and the humorous. In the spirit of
found poetry his work is summoned from
unlikely places such as bookbinding processes,
street signage, funereal foam lettering and
pharmaceutical packaging.

Charlie Godet Thomas
b. 1985, Bermudian/British
Currently lives and
works in Mexico City.
detail:

Short Poem (Threadbare)
2019
Digital print on
Hahnemüle Photo Rag
27 x 17 in.
www.charliegodetthomas.com
@charlie_godet_thomas

The work submitted for the 2020 Bermuda
Biennial was made in Mexico City where
the artist currently resides. In these works,
Thomas highlights overlooked aspects of the
city, summoning poetic moments through
seemingly simple interventions. Thomas has
a tendency towards working with transient,
overlooked and abandoned materials in his
practice, in this instance, small posters. Short
Poem (Threadbare) is a woodcut print which
mirrors the form of small home-made posters,
in Thomas’s version he inverts the function (and
tone) of the poster. Where there would usually
be a barrage of information, there is instead a
void humorously bringing the black square out
of art history and into the public realm.
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Gherdai Hassell

Gherdai Hassell
b. 1991, Bermudian
Currently lives and
works in China.
detail:

Interactions Bermuda
2020
Mixed media collage
72 x 120 x 6 in.
www.gherdaihassell.com
@hassell_free

Gherdai Hassell’s mixed media artwork
celebrates the black female figure. Exploring
ideas about representation, perception, identity
creation, and childhood, her vibrant collages
capture and center the gaze. The eyes of her
figures are an access for viewers and a veil or
protection: a safe space for the women to exist.
The collages are avatars, an exploration of
self through various materials, which suggest
that identity should be self-determined and
understood. Hassell employs multimedia to
communicate the complexity of being herself,
out of context.
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Arié Haziza
Randomness, the lack of absolute predictability
in outcomes, is inherent to the human condition.
One can make conjectures or rely on the most
sophisticated predictive tools available, yet no
one can tell with certainty what tomorrow will
be made of. My body of work revolves around
the investigation and aesthetic representation
of Wild Randomness, which corresponds to
situations in which a single event can have a
disproportionate impact on our individual and
collective lives.

Arié Haziza
b. 1973, Canadian/French
Currently lives and
works in Bermuda.
detail:

Wild Randomness (Triptych)
2020
Mixed media on canvas
48 x 36 x 2 in.

Wild Randomness is the domain of non-linearity,
discontinuity, abrupt change, instability,
divergence, cascading effects, feedback loops,
crises and dislocations. It is a domain where
the more data and information you collect about
a subject of interest, the less you understand it.
I consider myself a collector of wild randomness,
designing elaborate mathematical models to
generate and record millions or even billions
of simulated extreme behaviors data samples.
I invite the viewers to experience for themselves
the vertigo of navigating through random
wild data, and to generate their own images
which are of infinite variation.
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Antoine Hunt

Antoine Hunt
b. 1967, Bermudian
Currently lives and works
between Istanbul, Bristol,
Mexico, Berlin and Bermuda.
detail:

This Is Not A Home
2019
Mixed media, wood,
oil pastel
24 wood panels each
12 x 9 x 1 in.
www.antoinehunt.com
@antoinearhunt

What is a home? For me, home is a temporary
place to store the things that I have accumulated
in life. Knowing that everything I have can be
packed up and moved at a moment’s notice
provides some sense of security. This understanding is informed by the fact that I have
relocated my place of residence nineteen times.
The house that I grew up in is the last and only
meaningful place that I have lived. The unconditional love from my matriarchal household
sustains me to this day, re-enforced by the
memories of helping my great aunt and grandmother planting the vegetable gardens and
tending the chickens.
To see now how this sacred place bears no
resemblance to the oasis of my child mind,
causes a sense of nomadic discontent.
Stretching beyond what I am today and
pushing myself into the unknown is the overwhelming force that motivates the work.
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Christina Hutchings
My artwork is structural in nature reflecting
my work experience in architecture. The current
work of objects and drawings use elements
of architectural representation: planes, lines
and structural grids. There is an emphasis on
the materials which I use to make the lines
and planes. The lines are drawn with rods, the
planes are shaped with wood and plexiglass.
These are assembled with construction hardware
chosen for its aesthetic and functional purposes.

Christina Hutchings
b. 1953, Bermudian
Currently lives and
works in Bermuda.
detail:

FAST TALK
2019
Ink on paper and plexiglass
17 x 13 in.
www.christinahutchings.com
@christina_hutchings

The inspiration for this body of work is drawn
from the proliferation of voices telling us something on the airwaves in the analog world and in
the instantaneous noise of digital communication.
FAST TALK is about overlapping communication
lines, the speed and simultaneity of words
that transmit and glide along the communication
lines. The drawing depicts lines which trace
the paths of undersea cable connections and
overhead communication satellite orbits. The
crisscrossing communication lines are drawn
on transparent layers to suggest overlapping
simultaneous conversations and the tangles
of meaning within the lines.
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Cynthia Kirkwood
Cynthia Kirkwood
b. 1965, Bermudian/Canadian
Currently lives and
works in Vermont, USA.
detail, left:

Mystery Writing December 12
2019
India ink on paper
15 x 22 in.
Mystery Writing January 5
2019
India ink on paper
7.5 x 11 in.
www.cynthiakirkwood.com

Cynthia Kirkwood’s visual language of
energetic colour, automatic drawing and
nature-geometry is alive in that realm where
the personal, the collective and the universal
are in easy correspondence. In Carl Jung’s
words, this is the Collective Unconscious.
The story is the conversation. With oneself.
With one another. All together in continual
flow we are this Luminous Constellation.
Here we are. And to be alone and draw, paint,
write: here is my gesture of Witness. My Offering.
My thread in the universal conversation.
The mystery writing comes in automatically.
And the paintings expand from drawings into
colour, with colour leading the way.
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Jon Legere
b. 1967, Bermudian
Currently lives and works
in New York City, USA.
detail:

A Shell Is A Facade
2020
Installation, video,
wall stencil
50 x 50 in.
@legere

Jon Legere
Jon Legere’s work engages with issues
related to the autobiography of island life and
city urbanism. Employing diverse aesthetic
strategies and mediums — including sculpture,
drawing, collage, painting, and video —
he examines the tensions between calm and
chaos, found and manipulated.
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Let me tell you something

....

You ever feel like hurting yourself,

I think I hear thunder,

Your silence speaks volumes,

Hurting someone,

So I wonder,

But I don’t want your pity,

Something on the shelf,

Where’s the light...nin

My circumstances may be fucked,

maybe it’s a gun,

No light at the end,

But it ain’t all shitty,

Well if at times you feel like this;

Of this tunnel,

Me give up?

Listen,

Just rubble,

Fuck that don’t be silly,

Unclench yuh fist,

Not going in circles,

Dreams of a past life I was living,

Take deep breath,

Just stuck in the same place,

Realize it might not be no life
after death,

I used to smoke enough weed to,

Ain’t shit left but the ashes from
which I have risen,

You get one chance to react a
certain way,
Half the time it doesn’t really
matter what they have to say,
Listen up,
Let me tell you something,
Your worth it,
Your perfect,
Amazing,
The whole nine,
Only those surrounded by darkness,
Truly shine,
So what’s on your mind?,
Wait let me go first,
Before I get overcome by this
blood thirst,

Launch my consciousness into
outer space,

Still do,

But they took me from my ganja,

Y’all can’t begin to understand,

And put me on a pill,

When you can’t even comprehend
what I’ve been through,

I was counting the number,
Had nothing but time to kill,
Shit,
I used to live a happy life?
It was full of green,
But now it’s filled with war and strife,
Stuck on the olanzapine...
Got off the pill,
Hada keep it real,
Not fake,
Make no mistake,
It was more then my sanity,

Sidney Mello

I had it hard,

My art has always been a reflection of my
innermost thoughts. The majority of the time,
my mind is filled with things from worlds
not our own. Comics, movies, cartoons, and
videogames; different realities are constantly
running amok through my consciousness.
These thoughts, dreams, and daydreams are
far more appealing than my circumstance
because the worlds in which these characters
dwell seem wondrous, bright and free. Unlike
our cold, dark and mundane reality. I use
unconventional symbolism from these other
worlds to depict my thoughts and feelings.

But that was then,
This is now,
Man I’ve came long way,
Remember when I couldn’t wait
till may,
Graduation day,
But now, the month brings nothing
but dismay,
Ok,
I’m being a little dramatic,
Honestly I was a bit of an addict,
Happy is all I aimed to be,

Don’t know what’s worse?

They tried to take,

The way they look at me,

But fuck it I will not break,

Who woulda thought all this fucked
up shit would set me free,

Or the assumptions they spew,

Can’t take no rest,

Possibility’s are limitless,

Whole lota shit gets talked,

Can sleep when I’m dead,

It ain’t all bad hope you get the picture,

But they can’t even fit my shoe,

Every day Monday man I’m just
chasing bread,

It ain’t no need for drugs and
hard liquor,

One day I’ll have a whole loaf,

Just fucking up yuh liver,

Till my whole family gota sandwich,

I’m no killer,

There won’t be any toast,

I’m a saint,

To my success,

I damn sure ain’t no quitter,

detail:

Glad you took that deep breath,

Time to celebrate,

Let me tell you something

No ash,

Spring, Summer, Fall, Winter,

2019

I’m just trying be the best,

All I want do is paint,

Sound

Like no one, ever was,

All year round I’m a winner,

Ok your turn...I’m almost done,

Just pick a date,

Let alone walk where I walked,
Or do what I do,
No days off,
15 hour days,
Mans what’s new,
These voices keep barking,
One after another,
They should form a line,
or grab a number,
I’m over encumbered,
Weight of the world bout to break
my spine,

Sidney Mello
b. 1995, Bermudian
Currently lives and
works in Bermuda.

@water.jesus

My words can be used to escape from
something worth running from, if only for a
little while. That was enough for me. When
the borders of my mind were damaged,
corrupted rather, living my life like this became
the dilemma after someone drugged me
with potent hallucinogens. I was involuntarily
committed into psychiatric care and spent
months on medication to recover.
Since this incident I haven't created much
art, but I would like to take this opportunity
to tell you something about me, in my own
way. This will be a glimpse into the life of a
young artist named Sidney Mello.

Peace:..
Go ahead I’m listening
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NOBODY

48 x 48 in.

“We need to bring our understanding of art
into the 21st century. It is not merely decoration,
it also can be social, political and racial
commentary; and that too is acceptable, relevant
and necessary. Those in positions of power
need to stop censoring and muzzling the
creative expression of the people. Public art
should represent the public. The era of flora
& fauna, pink cottages and longtails is over.”

@socrates_is_nobody

— April Branco, Bernews, 17 September, 2018

NOBODY
b. 1983, Bermudian
detail:

I-ANK-Forget
2019
Digital print
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Bryan Ritchie

Bryan Ritchie
b. 1969, Bermudian/Canadian
Currently lives and
works in USA.
detail, left

Swimmer (Maybe I should get
out and participate)
2019
Charcoal and pastel on paper
30 x 22 in.
But Not Today
2018
Lithograph
14 x 11 in.
Maybe I Should be Me
2018
Charcoal and pastel on paper
30 x 22 in.
www.bryanritchie.com
@bryanritchie4617

My work explores social and political paradigms
through implied narratives. I respond to a
myriad of sources, including social interactions,
media influences, daily rituals and memories.
My process stresses invention, with an emphasis
on mark making and character development,
to create depictions that explore a place between
abstraction and representation. My entries for
the 2020 Biennial represent a recent body of
work produced while serving a new employment
role as a department chairperson.
To remain connected with my creative practice
while I learned the administrative assignment,
I established a drawing ritual with specified
working parameters. The resulting body of work
became a whimsical snapshot into a period of
risk, vulnerability and achievement. I questioned
axioms regarding what is valued, what are aimers
in life, and how does one navigate doubt, insecurity,
failure and loss to achieve goals. The work
was raw, but honest and gave form to shared
questions about how to remain hopeful and
vigilant as we age and accept new challenges.
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Edwin Smith
Let me tell you something. Inspiration for image
making often comes from the consideration
of social interaction. These moments are important and humanity will always be a rich source
of material, revealing interest and priorities,
hegemony and mores, networking and relationships. Whether directly involved or as an
observer, I enjoy the encounters and making
references to encounters and moments where
individuals come together and share spaces.
Transience is an image based on a moment
of interaction where family and friends came
together at an exhibition of art. The shared
moment reflects the placement of their value
and support.
Edwin Smith
b. 1960, Bermudian
Currently lives and
works in Bermuda.
detail:

Transience
2020
Duct tape
144 x 96 in.
@edsmithbda.art

Life often imitates art. Here, when present,
the audience may seem to share the environment and the moment. My interest is in
this brief potential encounter. I like to think that
the components merge and together are the
completed work. An aesthetic experience
for me lies somewhere between these integral
components: the work, the audience and
the encounter. Interestingly, each of these
components, and even the memories of them,
are at times short lived, quickly passed over.

| 45

Flurina Sokoll

Flurina Sokoll
b. 1986, Swiss
Currently lives and
works in Bermuda.
detail, left:

Round About Through Flowers*
2019
Storage box, lamp,
lampshade
12 x 12 x 12 in.
Droop Moon
2019
Brass chain, silk, bra,
underwire
10 x 3 x 1 in.
www.flurinasokoll.ch
@flurina_sokoll

In my recent work, a story is written through
found objects. These pieces bring a weight
and their own stories with them. They might
lie around for months without any purpose,
and are then positioned within my line of vision
where they become part of my everyday
environment. I allow myself to be seduced
by a colour or material, or I’m perturbed by a
particular mark that I start to attend to them.
It’s a dialogue that creates its own expanse
of time. The artistic process emerges in the
connections between the unaltered objects,
in the moment in which I translate the objects
into new constellations.
When I talk about arrangements, I am not
referring to the physical arrangement of
things. My thoughts and my own stories are
reflected in the outer configurations, and the
arrangement of things effects a movement
within me. The combination of practices do not
follow any linear way of thinking. The items
find their way into a work through twists and
errors. My understanding of arrangements is
further deeply rooted in my childhood memory
of flower collecting.
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Emma Steele
The simple motion of a touch.
To see. To react. To notice.

Emma Steele
b. 1995, Bermudian/British
Currently lives and
works in London, UK.
detail:

Aftermath
2020
Knit textiles
35 x 19 x 3 in.
@emmasteeletextiles

The body is constantly being defined and
portrayed within society as a form to be
manipulated. A body part can be adapted
and abstracted into a form unrecognisable to
the eye. We sexualise the body; abstract it.
Objectify it into an object; an object of desire.
Marks disappear but the experience stays
with-one forever.
Forgotten. Lost. Undefined.
I am exploring imprinting and markings of
the body and the reputation behind it. The
beauty in what can be left behind, because
to be seen naked is to become vulnerable.
Our most vulnerable state is our naked selves.
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Andrea Sundt

Andrea Sundt
b. 1981, Norwegian
Currently lives and
works in Bermuda.
detail:

Sometimes I Was A Woman
2019
Paper and mylar
35 x 14 in.
www.andreasundtstudio.com

This specific work is part of a series titled
Sometimes I Was A Woman, and is created
using hand cut paper mounted on reflective
mylar. The silhouettes of the water surface
created in the cut outs reflect the room and
the viewer.
In a time when the application of the female
perspective is becoming more legitimized
and the gaze of a new generation is formed,
I explore how, through public discourse, we
can identify with new prospects of what a
woman is — or can be — today.
Sometimes I Was A Woman speaks to
the fluidity of life, femininity and challenges
perspectives through a feminine lens.
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Michael Walsh

Michael Walsh
b. 1976, Bermudian
Currently lives and
works in Bermuda.
detail:

Holding Nothing
2019
Ink and paper
82 x 30 x 12 in.
www.explainingnothing.com
@walsh.michael

When I was born the earth made me a promise.
She promised to hold me in the void. She
promised to take my weight. She promised
to take whatever I gave her. Now I ask her to
take my need to punish.
For most of my life I’ve lived with a need to
punish people for their cruelty. I needed life
to be fair, and for the unjust to be held
accountable. The need to punish, the need
to assign fault and blame is a manifestation
of my fear. Holding Nothing is a release of
that need and an expression of my gratitude
for what I do have, no matter how ephemeral
those effects are.
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Catherine White

Catherine White
b. 1980, Bermudian/British
Currently lives and
works in London, UK.
detail:

Figment
2020
UV print on aluminum
12 x 36 in.
www.catherinewhite.art
@c_white_art

My current works intend to spark a memory
through visual cues. I experiment with digital
printing techniques to explore the process
of memory.
Figment represents a prologue to my life.
A found roll of un-developed film from my
late father produced a series of portraits of
family and friends, including himself and my
mother before I was born. The piece shows
an imagined moment of time between the
two of them, with a central space the viewer
inhabits. The haze on the polished aluminum
distorts the image by creating a barrier
between the present and the past, that evokes
the transience and impermanence of memory.
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ABOUT BNG

ABOUT BACARDI LIMITED

Situated in the heart of Hamilton in the City Hall & Arts Centre, the
Bermuda National Gallery aims to connect and inspire Bermuda’s
community through art, culture and dialogue.

Bacardi Limited, the largest privately held spirits company in the world, produces
and markets internationally recognized spirits and wines. The Bacardi Limited
brand portfolio comprises more than 200 brands and labels, including BACARDÍ®
rum, GREY GOOSE® vodka, PATRÓN® tequila, DEWAR’S® Blended Scotch
whisky, BOMBAY SAPPHIRE® gin, MARTINI® vermouth and sparkling wines,
CAZADORES® 100% blue agave tequila, and other leading and emerging brands
including WILLIAM LAWSON’S® Scotch whisky, ST-GERMAIN® elderflower
liqueur, and ERISTOFF® vodka.

BNG grew from a collective of art students who returned to the island
in the 1970s; their shared workspace becoming a place of collaboration
and discussion for young, visionary Bermudian artists.
After years of development with local cultural leaders BNG was formally
opened in 1992, as a national platform for local and international
exhibitions and the home of the Hereward T. Watlington Collection.
The gallery provides a national platform for local artists and presents
their work alongside international exhibitions that are relevant to our
community, and reflect our stories.
LEARNING WITH ART
Learning is a key part of the BNG experience and the gallery runs
an extensive education programme: from school tours and teacher
training to the Art + Tech Lab and Youth Arts Council, all of which
provide opportunities for creative and independent thinking, through
an exchange of ideas and art education. For more details contact
education@bng.bm.

Founded more than 157 years ago in Santiago de Cuba, family-owned Bacardi
Limited currently employs more than 7,000 people, operates more than 20
production facilities in 11 countries, and sells its brands in more than 170 countries.
Bacardi Limited refers to the Bacardi group of companies, including Bacardi
International Limited. Visit www.bacardilimited.com or follow us on Twitter,
LinkedIn or Instagram.

SUPPORT BNG
As a registered charity, the Bermuda National Gallery relies on community
funding for exhibitions, education programmes and day to day operations.
Please show your support by becoming a member or by making a
donation today.
Volunteers play a vital role in supporting the gallery. If you possess a love
of art and would like to get involved please email volunteer@bng.bm.
Have a special event coming up? Support BNG by renting the elegant
rooms for your next cocktail reception, award ceremony or presentation.
With a calendar of exhibitions, the gallery provides an ever-changing
roster of engaging backdrops to any occasion.
www.bng.bm • Follow us @bermuda_nationalgallery
If you spot a truck, please tag us! @bermuda_nationalgallery #bngtruckproject
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BNG Board of Trustees
Gary Phillips • Chairman
Dawna Ferguson • Deputy Chair
Joel Whitehurst • Treasurer
Judith Hall-Bean
Dusty Hind
Ian Hind
Gregory Houts
Mitchell Klink
Ebony Patterson
Franklin Perrell • Ex Officio
George Peterich
Cameron Snaith

This catalogue was published on the occasion of the 2020 Bermuda
Biennial at the Bermuda National Gallery, March - September 2020.
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Bermuda National Gallery
City Hall & Arts Centre
17 Church Street
Hamilton, Bermuda
Tel 441. 295.9428 • www.bng.bm
@bermuda_nationalgallery
Editor: Dr Sajni Tolaram
Design: Linda Weinraub, Fluent
Copyright © 2020, Bermuda National Gallery. All rights reserved. No part
of this publication may be reproduced or transmitted in any form, or by
any means, electronic or mechanical, including photocopy, recording or
any other information storage and retrieval system, or otherwise without
written permission from the Bermuda National Gallery.
Catalogue printed by Bermuda Press

