FROM DARKNESS TO LIGHT
PORTRAITS BY HENRY WARD
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He acknowledges the influence of
such illustrious artists as Caravaggio
and Rembrandt, and the impact of
their use of chiaroscuro. This use of
strong contrasts between light and
shadow is especially evident with
his most recent work, the paintings
for From Darkness to Light, which
capture key figures in Bermuda’s
diverse communities.
Ward uses chiaroscuro as “a means
of obscuring the immediate identity
of the sitter in favour of creating a
human archetype.” On his approach
to the portraiture in this series, Ward
explains, “Technically speaking, all
my works start with a sketch. This
is developed into the ‘imprimatura’
underpainting before being refined
[…] into the fully rendered subject.”
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The Artist

“Darkness increases perceptually when placed against light. As such, the
working up of the intersection gives greater focus to the intensity of the
artist’s gaze, whilst obscuring his immediate identity.”

— HENRY WARD
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Oil on Belgian linen
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Artist
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28 x 19 in

The Dance (after Matisse)

“To create depth, each figure has been pushed away, or pulled towards,
the picture plane by careful manipulation of scale. The two flanking
figures at right and left most clearly show the difference in scale as one
figure leans away while the other leans towards the picture plane.
The supplementary figures at the rear link together, whilst being interrupted
by the figure in ‘repoussoir’ at the front. The use of ‘repoussoir’, used most
famously by Rembrandt in The Night Watch, is a device that reverses the law
of light and dark on the picture plane. Typically, light advances and dark
recedes but the use of this device allows dark to advance before light.”
— HENRY WARD
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Henry Ward in his studio
2022
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