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DIRECTOR’S WELCOME

For more than three decades, the Bermuda Biennial-BNG’s flagship exhibition—
has provided an essential platform for contemporary art in Bermuda, capturing
the evolving voices, perspectives and creative ambitions of artists across the island.
The 2026 Bermuda Biennial continues this proud tradition, bringing together works
that challenge, inspire and deepen our understanding of who we are and how
we see the world around us.

What has always set this exhibition apart is its international component. The first
Bermuda Biennial, held in 1994, was juried by American artist Janet Fish (1938-2025),
and the expertise of leading figures in the global art world in each successive
iteration has elevated the experience of the Bermuda Biennial for artists and
audiences alike.

The 2026 Bermuda Biennial is co-curated by Akili Tomassino, Curator of Modern
and Contemporary Art at The Metropolitan Museum of Art in New York who,
like Janet Fish before him, has family ties to the island. He is joined by Julie Crooks,
Curator of Arts of Global Africa and the Diaspora at the Art Gallery of Ontario.
The pair’s comprehensive research, thoughtful dialogue and careful consideration
throughout the selection process underscores their commitment to engage deeply
with the work of Bermuda’s artists both past and present, resulting in the curation
of a Biennial that is both rigorous and resonant. Siren Songs captures the vitality
and diversity of contemporary art in Bermuda today, while acknowledging the
artistic legacies that continue to inform and shape its evolving narrative.

We are profoundly grateful to the Green family for their generous sponsorship of
the Bermuda Biennial, which begins this year. Their support marks an important
milestone and builds upon a valued relationship between the family and the
Bermuda National Gallery spanning over thirty years. This enduring connection
is rooted in a shared belief not only in the importance of art as a source of community
dialogue, education and engagement, but also in the critical role this exhibition
plays in our island’s cultural landscape.

Most importantly, we thank all the submitting artists, whose creativity and
courage continue to define the spirit of the Bermuda Biennial.

Jennifer L. Phillips
Executive Director
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SPONSORS’ FOREWORD

Art has an uncanny ability to hold up a mirror to our world while simultaneously
opening a window into the future. As we gather at the Bermuda National
Gallery for the 2026 Bermuda Biennial, we celebrate a platform that has, since
1994, served as the heartbeat of our island’s contemporary art scene. For our
family, this partnership is not merely a sponsorship; it is a reflection of a multi-
generational legacy where creativity and community are inextricably linked.

This year, the Bermuda Biennial continues its bold trajectory of providing an
open canvas for artists. The exhibition empowers creators to speak their most
authentic truths. This freedom has resulted in a collection that is as diverse

as the artists who call Bermuda home—ranging from profound personal narratives
to sweeping social commentaries. It is a testament to the fact that when you
remove boundaries, the resulting resonance is both universal and deeply intimate.

The caliber of this year’s exhibition is further elevated by our esteemed jurors,
Akili Tommasino and Julie Crooks. Bringing perspectives from The Metropolitan
Museum of Art and the Art Gallery of Ontario, their curation bridges the local
and the global. Their expertise ensures that the work produced here in Bermuda
is viewed through a lens of international excellence, providing our artists with
the world-stage recognition they so richly deserve. We are honored to have
such distinguished voices guiding this chapter of our cultural history.

After four generations of our family calling Bermuda home, our commitment
to this “cultural jewel” is an exciting new journey. We believe that art is a
transformative force—one that inspires dialogue, fosters empathy, and strengthens
the fabric of our society.

We wish to extend our sincere congratulations to the Bermuda National Gallery,
our visionary jurors, and the featured artists. Your courage to create and your
dedication to excellence continue to make the Biennial a cornerstone of inspiration
for us all.

Alexander Green and Andrew Green



2026 BERMUDA BIENNIAL

The Bermuda Biennial plays a unique role as a national platform for our local
artists. The standing of the international jurors brings submitting artists, whether
selected for exhibition or not, the opportunity to have their work seen by some
of the brightest minds working in the arts today.

The 2026 Bermuda Biennial marks the fourth edition that | have been involved
in since joining the Gallery. Each iteration of the exhibition has been unique,
and each one of the four sets of jurors has brought their own approach to the
selection of works. None have been more rigorous than Akili Tommasino and
Julie Crooks, who, hailing as they do from the premier art institutions in their
home countries, brought with them a highly disciplined approach.

Never before have jurors asked to see the Bermuda National Gallery’s permanent
collection, nor have they done as much research into the history and culture of
the island. Their approach, and selection process, was reflective of their roles
as curators in the truest sense. As such they are credited as co-curators of the
exhibition rather than jurors, the term historically used in the Biennial. This title
will be applied in all future iterations in a true reflection of the Biennial process,
which, like all BNG exhibitions, seeks to tell a story and envelop the viewer in a
cohesive narrative by ensuring that the artworks on display work in conversation
with one another.

Whilst this year’s Biennial may, at first glance, seem like a departure from the status
quo with eight artworks from BNG’s permanent collection shown alongside 33
contemporary works, it is, ultimately, an exciting jumping off point. It is also a
turn in the road, which allows us to see clearly the role that both the Bermuda
Biennial and the exhibiting artists, past and present, play in simultaneously
reflecting and building the canon of Bermuda art history.

Eve Godet Thomas
Director of Exhibitions



THE JUNIOR BERMUDA BIENNIAL

The Junior Bermuda Biennial is a recent addition to the Bermuda Biennial.
Launched in 2024, the exhibition provides our island’s youngest artists aged 5 to
17 with a national platform and the opportunity to engage in an internationally
juried process, overseen by established international arts professionals.

With no size limit and a call for works across a variety of mediums—from drawing
to painting, printing, photography, video, textile, digital art, sculpture, and
more—the exhibition encourages young artists to push the boundaries of their
creativity and begin what we hope will become a lifelong relationship with the
Bermuda National Gallery.

Like its adult counterpart, the Junior Bermuda Biennial is an open call for
submissions. Over 600 artworks were submitted to the inaugural exhibition,
from which 83 were selected for display based on originality, unique imagination
and technical skill.

We are delighted to welcome back Molly Bretton, Director of Outside In (UK),
as juror for the Junior Bermuda Biennial for a second time. In her previous role
as Head of Learning at the Royal Academy of Arts (RA) in London, Molly was
instrumental in establishing the RA’s Young Artists Summer Show, an open
submission exhibition for UK students. Now in its eighth year, it serves to champion
the importance of art in education, celebrate teachers fostering creativity in
children, and showcase the breadth and quality of work being produced by
young people across the country.

As Bretton says, “Aside from celebrating the individual artists and showcasing
their exceptional artworks, the Junior Bermuda Biennial forms an important part
of building a richer art world that respects and celebrates children’s part in
human creativity.”

The 2026 Junior Bermuda Biennial will be on display in the Hereward T. Watlington
Room from November 2026 through Spring 2027.



THE CURATORS

AKILI TOMMASINO is Curator of Modern and Contemporary Art at
The Metropolitan Museum of Art, having joined the museum as an Associate
Curator in 2021.

At The Met, he organized The Facade Commission: Nairy Baghramian, Scratching
the Back (2023); Flight into Egypt: Black Artists and Ancient Egypt, 1876-Now
(2024); and, along with Dr Andrea Achi, Afterlives: Contemporary Art in the
Byzantine Crypt (on view through January 10, 2027).

Previously, Tommasino held curatorial positions at the Museum of Fine Arts,
Boston and at The Museum of Modern Art, New York. In 2017 he founded the
Prep for Prep/Sotheby’s Summer Art Academy to foster new generations of
cultural leaders and in 2020, along with his wife, Dr Amanda Herrera Tommasino,
he launched Pana Projects, an arts and education initiative in the Caribbean.

A former Fulbright Fellow at the Centre Pompidou, Paris, Tommasino is a PhD
candidate at Harvard University, where he earned his MA and BA.
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DR JULIE CROOKS, Curator of Arts of Global Africa and the Diaspora at the
Art Gallery of Ontario, joined the AGO as Assistant Curator of Photography

in 2017. During her tenure, she has curated many exhibitions and collection
installations, written and contributed to a number of publications, participated
in international panels and maintained an active academic profile.

Her curatorial projects at the AGO include Free. Black. North (2017); Mickalene
Thomas: Femmes Noires (2018); Fragments of Epic Memory (2021); Life Between
Islands: Caribbean-British Art 1950s-Now (2023); The Culture: Hip Hop and
Contemporary Art in the 21st Century (2024); and Sunday Best (2026).

Crooks holds a PhD from the Department of History of Art and Archaeology
at the School of Oriental and African Studies (SOAS), University of London,
UK. In 2020 she initiated the new Department of Arts of Global Africa and the
Diaspora at the AGO, with the goal of addressing historic gaps and erasures
related to the representation of Africa and its diasporas through programming,
acquisitions and exhibitions.



Siren Songs

“Bravely the figure of this harpy hast thou Perform’d”
—WILLIAM SHAKESPEARE, THE TEMPEST, 3.3.81-82

“Look for me in the whirlwind or the storm...”
—MARCUS MOSIAH GARVEY, 1925

Legendarily, the uninhabited archipelago later named Bermuda was discovered
when sailors, misled by the seductive songs of sirens, crashed against its perilous
rocky shores. The 1609 shipwreck of the Sea Venture—and the storm that caused
it—inspired Shakespeare’s The Tempest (c. 1610-1611) and is depicted on Bermuda’s
coat of arms. Sirens, mythological hybrids of human and bird or fish (mermaids),
personify the dual terrors of wind and sea. A dialectical figure, the siren sings a
song both soothing and potentially lethal: to follow it may lead to death, yet if heeded
as a warning, it could conduct you to safety. This duality—warning and seduction—
aptly describes the contrast of voices in the 2026 Bermuda Biennial. The artists’
works reflect a dynamic and generative clash of ideas and approaches in a
range of mediums that echo Bermuda'’s origin story.

Staged by the Bermuda National Gallery since 1994, the Bermuda Biennial
functions as both an international art exhibition and a local juried showcase.
As institutional curators, our goal in serving as jurors and co-curators was to
organize an aesthetically ambitious exhibition with an internal logic and narrative
arc, rather than to merely select “winners.” Our theme—Siren Songs—was
validated by a range of superb submissions.

As non-Bermudians we set out to learn as much as possible about Bermudian
history, especially as manifest in Bermudian art history, before embarking on
a selection of submitted works. The Bermuda Biennial itself is a vehicle and
repository of Bermudian art history. We salute the work of previous Biennial
artists, and jurors, enshrined in the exhibition catalogues we consulted.
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Studying the permanent collection of the Bermuda National Gallery was
especially instructive and led us to include eight works from the Gallery’s African
Art, Bermudian Art, and European Art holdings (figs. 1-8). These works affirm
that contemporary art in Bermuda doesn’t emerge from a vacuum despite the
prevalence of the notion of the island as a tabula rasa.

Highlights from the collection point to themes and motifs that recur in the Biennial
selection. Bartolomeo di Giovanni’s St. Michael Slaying the Dragon (c. 1500),
the oldest work in the BNG collection, and a (c. 1940s) A-Tschol headdress from
Guinea’s Baga peoples blur human and avian embodiment. Roger Tory Peterson’s
ornithological illustration depicts cahows—the aquatic birds that sea-weary
sailors mistook for sirens. The inclusion of a print by Norman Lewis—an American
artist of Bermudian parentage—alongside photographs by John Athill Frith,
Bermuda'’s first Black commercial photographer and Richard Saunders, a Bermudian
photographer who worked internationally, broadens the definition of “Bermudian,”
emphasising continuity across geography and generations.

Sound is central to the myth of the siren. Sonic terms abound in the artists’
descriptions of their work. They mention “quiet resilience,” reveal “unspoken
history,” and push against “the limits of what can be said.” This careful syntax
recalls the coded imagery of Charles Lloyd Tucker’s Storm in a Teacup (1959),

a painting in which a dove, the emblem of peace, ascends in retreat as spectral
figures hover over waves like ocean-bound spirits. They stand in for the protagonists
of the 1959 Theatre Boycott quietly and effectively organised by Black Bermudians
in protest of racial discrimination.

The maritime dimension of the siren myth finds further expression in works
that broach the histories of colonialism and transatlantic movement. Kristy
Warren and Ami Zanders’ Mer-Life examines the entangled legacies of Bermuda,
the Caribbean and the United Kingdom, foregrounding the persistence of
colonial structures within contemporary life. Jahbarri A. Wilson’s Over the hull
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& Beyond the netting presents an Afro-futuristic mermaid figure whose human
feet (instead of fins) disrupt conventional iconography. This reimagined body
gestures toward the violent histories of the Middle Passage, invoking the memory
of enslaved Africans who were thrown—or who leapt—into the ocean during the
transatlantic slave trade.

Many artists in the Biennial engage directly in the processes of historical excavation,
probing the intersections of memory and myth from Bermuda’s origin trauma
to the spectrum of present characterisations from paradise to dystopia. Kevin
Morris’ Ordeal by Tempest extends this inquiry through an animated interplay of
text and image by asking whose voices history preserves—the sailors’ or the
sirens’? Omar Dill’s Report to the Crown, 1834 and Losing Sight of the Roots, as
well as Jasmine Lee’s installation The national language is English and you can drink
the water, revisit colonial texts, revealing continuities between post-emancipation
Bermuda and its modern tourism economy. Afnan Farooqui commemorates
Jane Hopkins, executed on suspicion of witchcraft in 1655, while Jordan Carey’s
narrative paper kite portraying limestone cutters honours the unheralded labour
that shaped Bermuda’s infrastructure. Nadiyah Brown’s large-scale photograph,
The Olde Town Crier, is a grainy portrait of E. Michael Jones, the former St George’s
Town Crier, a figure of civic proclamation confronting viewers with the tension
between tradition and contemporaneity. Using a stark palette of blacks and greys,
Edwin M.E. Smith’s No Comfort in Complaint T and No Comfort in Complaint 2
broach the paradox of living in the oldest British colony in a “postcolonial”
world somewhere between resignation and revolution.

Bermuda’s maritime heritage appears in works such as Meredith Andrews’ salvaged
buoy, Atlanticum Orbem, a symbol of safety and warning, and Christina Hutchings’
landless Bermuda Map which conveys the vastness and isolation of the surrounding
sea. Corrina Rego’s similarly cartographic painting Second Chance retraces the
rescue path in the harrowing ordeal of a lost kayaker, underscoring the vulnerability
of humans within this environment. Inland, artists turn to moments of collisions
and consequences—where warnings went unheeded. Eli Cedrone’s /sland Time
at Full Speed conjures the tumult of emergency medical sirens, while Shanna
Hollis and Yesha Townsend’s collaborative installation inadherent confronts the
frequency of fatal road accidents. These works extend the siren metaphor beyond
the maritime, situating it within contemporary lived experience.
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With varying commitment to abstraction or verisimilitude, several artists explore
Bermuda’s built and natural environments. Alex Allardyce’s elegant sculpture
Block (Dissected Sphere), Nike Bada’s Round d Back and Cynthia Kirkwood’s
quietly vibrant Pale Pink Sanctuary: Invisible River highlight architectural forms,
while Phoebe Hughes’ luscious painting Meet Me at the Gate and Antoine AR Hunt’s
tessellated photo transfer Door Chair Table reimagine domestic motifs. Others
celebrate Bermuda’s natural beauty in works that refer to the island’s flora and
fauna with poetic and surrealist sensibilities: Morgan Dagata’s levitating conch
shell Sanctum, Piran Strange’s looming Moon 1, Telilah Wears’ glistening moonlit
Loquat, and Caroline Finsness’ experimental film the earth laughs in flowers.
The halcyon imagery of Dan Dempster’s text piece is described rather than
depicted. James Cooper’s digitally collaged photograph subverts the botanical
genre with a verdant potted chain. These works suggest that beauty, like the
siren’s song, can both enchant and disorient.

Themes of displacement, ecological fragility, and shared trauma emerge across
the Biennial. Chyna Talbot’s Castle Harbour reflects on family history as social
history. In This Too Shall Pass, Alyson Thompson and Jayde Gibbons emphasise
the interconnectedness of Caribbean history and Bermudian history. Their assertion
that “we are connected by storms” resonates both literally and metaphorically.
Lilly Ralston’s photograph of submerged structures simultaneously evokes
beauty and destruction. Similar ecological urgency is witnessed in Oil & Water,
Teresa Lee’s photographic diptych.

Whether as a seduction or call to attention, the “siren songs” of the 2026 Bermuda
Biennial will fascinate many and resonate across time and space. This exhibition
offers an expansive and intergenerational survey of Bermudian artistic excellence.
Nearly half of the artists are first-time participants, their work displayed alongside
that of established figures such as Charles Zuill, a pillar of Bermudian arts education
and Otto Trott, a fixture in the Bermuda art scene; his poignant painterly Still Life
Janet Fish Tribute honors the late inaugural juror of the Bermuda Biennial.

Like the enticements of the sirens of legend, the expressions of these artists
have drawn us to Bermuda’s shores. What emerges is not a single voice,

but a layered polyphonic chorus. Rather than a snapshot, we propose a long
exposure of Bermudian art history, refracted through the present moment.

Akili Tommasino and Julie Crooks
Exhibition curators



SELECTIONS FROM THE PERMANENT COLLECTION

The curators have selected eight artworks from the Bermuda National Gallery’s
permanent collection to be included in the 2026 Bermuda Biennial. These speak
to the recurring themes and motifs threaded through the exhibition.

O1. Bartolomeo di Giovanni
Italian, c. 1475-1505

St. Michael Slaying the Dragon
c. 1500

Tempera on wood panel
8.5x5.5in.

Collection of the Government of
Bermuda, the Hon. Hereward T.
Watlington Bequest
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02. John Athill Frith
Bermudian, 1835-1907

View of Unidentified Bay, Bermuda (#7)
c. 1870

Albumen print

55x8.75in.

Collection of Bermuda National Gallery



03. John Athill Frith
Bermudian, 1835-1907

Studio Portrait, Unknown Woman
n.d.

Reproduction print

7 x5in.

Collection of Bermuda National Gallery

04. Baga peoples, Guinea

A-Tshol Headdress

c.1940s

Wood, pigment, metal, nails
9x10.5x 3in.

Collection of Bermuda National Gallery
Anonymous gift
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0O5. Roger Tory Peterson
American, 1908-1996

Cahows in Flight
c.1952-53
Gouache on paper
16.5 x 1.75 in.

Collection of Bermuda National Gallery
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06. Charles Lloyd Tucker
Bermudian, 1913-1971

Storm in a Teacup
c. 1959

Oil on canvas

30 x19.5in.

Promised Bequest of Carolyn
and Charles Webbe
to Bermuda National Gallery



0O7. Richard Saunders
Bermudian, 1922-1987

Emperor Haile Selassie, Bermuda
1963

Silver print

9.5 x13.75 in.

Collection of Bermuda National Gallery

08. Norman Lewis
American, of Bermudian descent, 1909-1979

Togetherness
1973

Etching, 33/35
14 x 16.5 in.

Collection of Bermuda National Gallery.

Gift of Georgine Hill MBE, Hilton G. Hill Sr. MBE
and David Mitchell in the spirit of reconciliation.
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THE ARTISTS






Alex Allardyce
b. 1957, Scottish

Block (Dissected Sphere)
2025

Recycled cardboard
31.5x31.5x31.5in.

@alexanderallardyce

alexallardyceart.com

Alex Allardyce

Alex Allardyce is a mixed media artist
working in painting, printmaking, sculpture
and architecture. Born in Scotland and having
graduated from Glasgow School of Art,

he now lives and works in Bermuda. His work
is held in many private, public and corporate
collections and he has exhibited at Masterworks
Museum of Bermuda Art and in the 2022
Bermuda Biennial.

“Decorative concrete blocks are ubiquitous
throughout Bermuda. Used as balustrades,
fences and screens, they are a visual echo of the
1970s building boom fueled by the expansion of
tourist air travel. They are a common marker
of the human footprint on this rugged and
rocky environment where practicality was a life
essential. In my mind’s eye they have become
emblematic of Bermuda. Block (Dissected
Sphere) is a sculptural development of these
symbols—a distillation of the natural and the
man-made.”
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Meredith Andrews

b. 1976, Bermudian/
American/British

Atlanticum Orbem
2026

Metal buoy, satin pillow,
Perspex box

24 x 15 x 15 in.

@meredithphoto

meredithandrewsphotography.com

Meredith Andrews

Meredith Andrews is a Bermudian portrait,
documentary and fine art photographer. Her
work has been exhibited widely, including at
the National Portrait Gallery in London, Art
Basel in Miami, OpenWalls Arles, the Royal
Photographic Society, the Copenhagen Photo
Festival and in several Bermuda Biennials. In
recent years she has turned her attention to
Bermuda’s delicate natural environment and
the global problem of plastics in our oceans
by creating images and sculptures from plastic
waste collected on Bermuda’s shores.

“My work continues to explore my long-term
investigation into the afterlife of ocean plastic
materials and invites close attention to the object
itself: not as waste, but as witness. Atlanticum
Orbem transforms a buoy from discarded
maritime debris into an object of reverence.
Rather than illustrating the environmental
crisis directly, it invites close looking, proposing
that endurance, transformation and trace are
central to how we understand both people
and the materials that surround them.”
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Nike Bada
b. 1970, Bermudian/Trinidadian

detail:
Round d Back

2026

Digital photograph, plywood,
acrylic paint

48 x 32 in.

Nike Bada

Nike Bada has been interested in photography
since childhood. Her work spans intimate
portraiture, explorations of architectural geometry
and landscape abstractions capturing the subtle
rhythms and structures that shape both the
environment and personal identity. Beyond her
own work, she is an active champion of local
and regional arts, supporting creative initiatives
and fostering connections across disciplines.

“My work explores the intersection of human
presence and architectural space, capturing both
intimate portraits and the abstract geometry of
built environments. | am drawn to the quiet
poetry of spaces and the stories they hold, and
to the way light, shadow and form transform
familiar spaces into abstract compositions.”
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Nadiyah Brown
b. 1988, Bermudian

detail:
The Old Towne Crier

2024

Instant film photograph
(FP-100B), scanned, archival
pigment print

36 x 44 in.

@eboniseas

Nadiyah Brown

Nadiyah Brown is a Bermudian photographer
based in Mississauga, Ontario. Her practice
employs photography and mixed media to
explore themes of nostalgia, joy and identity
within the Black experience in Bermuda and
the Caribbean. Rooted in personal and cultural
memory, her work functions as a visual archive
that preserves stories reflecting her heritage
and contributes to ongoing conversations about
history, belonging and the evolving nature of
the diaspora.

“| photographed Mr E. Michael Jones, the

St George’s Town Crier, in 2024, using Fuji
FP-100B instant film and a Polaroid 420
Automatic Land camera. | specifically chose
to use a discontinued film stock in St George’s,
which is one of the oldest continuously
inhabited towns in the Atlantic world, as a way
of bringing older technologies into dialogue
with a long-standing living tradition. The work
explores how memory is carried forward
through practices that remain visible and
active within a contemporary place.”
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Jordan Carey
b. 1996, Bermudian

left:
Study for Laying Hands:
Roads, Homes & Hideaways

Laying Hands: Roads,
Homes & Hideaways

2026

Upcycled newspaper, turmeric

and indigo dye, foraged
bamboo, saw

108 x 54 in.

@ yung_sensitive

Jordan Carey

Jordan Carey is a Bermudian designer and
artist. In 2020 he founded Loquat, a fashion and
accessories brand centered on empowering
marginalized communities. His studio practice
merges traditional Bermuda kite-making,
papermaking and natural dyeing with collage
and charcoal to create narrative kite frames.

“The paper is produced from upcycled

Royal Gazette newspapers, hand-dyed with
plant-based pigments and shaped through
laser cutting, hand cutting and stenciling.

As Bermuda'’s oldest daily, founded in 1828,
The Royal Gazette carries a legacy intertwined
with the erasure of Black and Indigenous
perspective and the suppression of movements
for equality. By transforming this material, colonial
narratives embedded in print are reclaimed
and reframed. Working with regenerative plant
matter and island waste, the practice challenges
imperial control over both economy and visual
identity, turning remnants of propaganda into
vessels of cultural renewal and self-definition.”
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Eli Cedrone

b. 1956, American

detail:
Island Time at Full Speed

2026
Oil paint on canvas

24 x 18 in.

elicedrone.com

Eli Cedrone

Eli Cedrone is an award-winning artist

from Boston. A graduate of the School of
Art & Design at Suffolk University, she has
also studied in Florence, Italy, at the School
of the Museum of Fine Arts and the Academy
of Realist Art, Boston. Her work has been
featured in numerous art publications, and
she is the recipient of several residencies and
fellowships. She has participated in juried
invitationals worldwide.

“This work reflects the collision between the
island’s natural rhythm and the imported
urgency of speed. On roads never meant for
haste, moments meant to unfold slowly are
compressed into irreversible outcomes. The
piece asks us to consider what is lost when
‘island time’ is abandoned—when acceleration
replaces attentiveness, and life is reduced to
seconds measured too late.”
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James Cooper

b. 1965, Bermudian

Reality has always been
Virtual #3 (Plant Pot and
Green Chain)

2025
Digital print
30.5x 24 in.

@jamesjamescooper

James Cooper

James Cooper is a multi-media artist. His work
is held in the permanent collections of the
Bermuda National Gallery and Masterworks
Museum of Bermuda Art. He has exhibited
widely: in numerous Bermuda Biennials; the
Scotiabank CONTACT Photography Festival,
Toronto; the New York Photo Festival; the
Ghetto Biennale, Haiti; the National Art Gallery
and Popop Studios, Bahamas; the Jamaica
Biennial; the Fondation Clément, Martinique;
and Alice Yard, Trinidad.

“My work has always been very personal, in that

| have a deep curiosity about the environments
| inhabit, be they physical, mental, virtual or
actual, and | ‘use’ art to try to understand how
| relate to these spaces. Oftentimes | feel like |
do not fit in that well, so my work becomes a
way for me to express that feeling of ‘otherness’
and to look at alternative ways of being.”
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Morgan Dagata
b. 1995, American

Sanctum
2024
Acrylic paint on canvas

20 x 16 in.

@morgan_dagata_art

morgandagata.com

Morgan Dagata

Morgan Dagata is an acrylic painter specializing
in photorealism. Having studied Design at
Suffolk University’s New England School of
Art & Design and Renaissance Art at Accademia
Europea di Firenze (AEF) in Florence, she
earned a BA in Art from Elon University in 2017
and has worked across a variety of creative
fields ever since. Living in Bermuda for the past
five years, she has created for clients and
brands both locally and internationally.

“My work explores the delicate balance
between discipline and freedom, structure
and spontaneity. My process is one of

quiet reflection and discovery, where ideas
emerge organically and boundaries between
observation and imagination begin to blur.
Through my practice, | seek to evoke the
stillness, wonder and openness that arise when
the creative spirit is both attentive and free,
allowing each piece to become a reflection of
presence, curiosity and possibility.”
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All the colors of the sky
dissolving in the

wet pink sand,

kissing air.



Dan Dempster
b. 1963, Bermudian/Canadian

Wet Sand
2026
Vinyl
48 x 72 in.

@dan.dempster.contemporary

dempstercontemporary.art

Dan Dempster

Dan Dempster is a Signature Member of the
Copley Society of Art, Boston. He has exhibited
at the Art Directors Guild Gallery 800, Los
Angeles, and in numerous Bermuda Biennials
and the Bienal Museo de Arte Moderno, Santo
Domingo. His work is held in many public and
private collections including Masterworks
Museum of Bermuda Art, HSBC and Swiss Re.

“The root of my inspiration is the fractal pattern
of moving water and light in the weathered
limestone tide pools of Bermuda. It has informed
my work since 1990. Looking deeply, subject
and scale become irrelevant. Seeing beyond
the clutter of identity and meaning, the mind
opens to clarity and vastness. The boundaries
between artist, subject, artwork and viewer
dissolve. Through the window of such work, the
mind opens to freedom and deep satisfaction.”
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Omar Dill
b. 1987, Bermudian

detail:
Losing Sight of the Roots

2025
Photograph
26 x 34.5in.

not shown:
Report to the Crown,
August 1834

2026
Ink on paper

23.75x16 in.

Omar Dill

Omar Dill is a Bermudian artist whose primary
discipline is literary prose, with an expanding
practice in photography. He began writing as a
way of learning new subjects and tracing patterns
across ideas, and approaches photography as
a natural extension of that process. For him,
images offer a different but equally powerful
means of communication, capable of carrying
complex concepts with an immediacy that
words alone cannot always achieve.

“My work is concerned with how people come
to live inside systems and how those systems
remain in place through language, habit and
inherited structure. Coming from a background
in literary prose, | am attentive to rhythm, tone
and the energy that carries meaning beyond
what is explicitly stated. In both writing and
photography, | approach image and text as
parallel forms of communication, each capable
of conveying complex ideas in distinct but
complementary ways.”
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Afnan Farooqui

b. 1999, Indian/Filipino

Jane
2025
Relief ink on paper

12 x 9 in.

Afnan Farooqui

Afnan Farooqui is an emerging multidisciplinary
artist, printmaker and educator based in
Bermuda. Her personal geographies—spanning
Bermuda, India and the Philippines—create a
broad material-cultural basis for her work that
she uses in tandem with her background in
history (BA Hons). From these inheritances
and frameworks, she creates image-stories of
historical speculation that merge myth,
memory and reality.

“Jane is the first print in an ongoing linocut
print series on Bermuda history, memory and
myth. Jane Hopkins was one of the last women
to be hanged under witchcraft charges in
Bermuda. She and Elizabeth Page were accused
of witchcraft on the Mayflower’s voyage from
England to Virginia in 1655. The trial, held in
Bermuda, acquitted Page, whilst Hopkins was
found guilty and executed two days later.
Jane is a re-imagining of their last moments
together beyond death, fear, violence

and misogyny.”
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Catherine Finsness

b. 1991, Bermudian/American

still:
the earth laughs in flowers

2025

16mm film transferred
to HD video

Run time 1:39 min.

@cfinsness

cfinsness.com

Catherine Finsness

Catherine Finsness is a Bermudian filmmaker
based in San Francisco. Her practice uses
technical experimentation to examine nature,
spirituality and contemplation. Her films have
screened at DOC NYC, SFFILM, and the Montclair
and Montreal Independent Film Festivals, with
experimental projects featured at San Francisco
venues including The Roxie and Artists’
Television Access (ATA).

“This silent 16mm film utilises in-camera double
exposures to layer the floral bursts of colour
and light found on the island of my childhood,
Bermuda, with those of my current home, San
Francisco. Presented in silence to allow the
visual rhythm to breathe, the film collapses
the distance between two distinct geographies
through the physical mechanism of the camera.
The result is a landscape experienced not

as a geographic place, but as a visceral,
luminous event.”
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Shanna Hollis
b. 1997, Bermudian

Yesha Townsend
b. 1987, Bermudian/British

detail:
inadherent

2026
Mixed media installation

Variable dimensions

@shannahollisdesigns

shannahollis.com

@ameliapureheart_

stillvexed.com

Shanna Hollis and
Yesha Townsend

Shanna Hollis is a Bermudian graphic designer,
muralist and arts educator. Her work is rooted
in a deep commitment to cultural expression,
community building and visual storytelling.
Yesha Townsend is a Bermudian artist whose
practice engages language and poetry as spatial,
conceptual and material forms. Her work
investigates how poetic language can occupy
space, generate meaning beyond the page,
and function as a site of cultural inquiry.

“In anatomy, the word ‘inadherent’ means a
structure, organ or tissue that is free, or not
connected to adjacent tissues—a condition
that allows for normal movement and function.
inadherent is an installation and adhesive poem
that explores the form of a eulogy and addresses
the freedom of death, recontextualizing the
reckless relationship to the island’s roads as a
postmortem. It is a continuation of adhere/
adhesion, an adhesive poem installation using
helmets and wooden stakes, as an homage
to roadside shrines erected at accident sites
around the island.”
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Phoebe Hughes
b. 1997, Bermudian/British

Meet Me at the Gate
2025

Oil paint, silkscreen, pigment
on canvas

55x 43 in.

@phoebehughesart

phoebehughesart.com

Phoebe Hughes

Phoebe Hughes is a Bermudian artist living
and working between Bermuda and Bali. Her
practice is deeply rooted in her Bermudian
heritage. Recently, her practice has expanded
to include mixed media compositions, blending
painting with screen printing to reimagine
Bermuda through immersive landscapes.

“Meet Me at the Gate brings together different
imagery and processes to explore time,
memory and my connection to Bermuda.
Each element is separated by medium, yet
they sit together to form a composition

that feels complete. The turquoise foliage

at the top of the painting feels contemporary,
representing Bermuda as | know it today.

The smaller painting of my grandfather sits
like a portal, marking the point where my
Bermudian heritage began, and allowing the
past and present to exist within the same space.”
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Antoine AR Hunt
b. 1967, Bermudian

detail:
Door Chair Table

2026

Image transferred on
Bermuda cedar

48 x 56 x 2 in.

@antoinearhunt

Antoine AR Hunt

Antoine AR Hunt is a Bermudian artist,
photographer and film director. Alongside
photography, he sculpts in wood, stone and
bronze. He has lived and worked in Turkey,
Mexico, Bristol, Berlin and Bermuda. Throughout
his career, Hunt has explored and interpreted
humanity through the lens of Bermuda, using
the island as a microcosm of the wider world.

“l am interested in exploring the human condition
by examining archaeological and anecdotal
evidence, particularly where it contradicts the
narratives we have inherited through religion
and traditionally written archaeological history.
| am drawn to questioning histories shaped by
rigid belief systems—histories that leave little
room for interpretations beyond accepted
doctrine. Door Chair Table represents how
fear of the future pursues us until we falter.”
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Christina Hutchings
b. 1953, Bermudian

detail:
Bermuda Map

2025

Acrylic paint, Flasche paint,

pencil on canvas

60 x 60 in.

@christina_hutchings

christinahutchings.com

Christina Hutchings

Christina Hutchings was born in Bermuda.
She lived in New York City from 1985 to 2008,
working for architectural firms Peter Marino
Architects and Skidmore Owings and Merrill,
while continuing her painting practice and
receiving fellowships at The MacDowell Colony
and the Edward Albee Foundation. Her work
is interdisciplinary, reflecting her background
in both architecture and fine art.

“This work is part of my Bermuda Map series,
which | began in 2007 shortly before | left
New York. The image represents Bermuda’s
lines of longitude and latitude but omits the
island’s landmass. The series was inspired

by childhood memories of classroom world
maps, where Bermuda was not identified. This
is the final map in the series and it reflects
the sense of exquisite remoteness that can be
experienced while living on the island.”
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Cynthia Kirkwood
b. 1965, Bermudian/Canadian

detail:
Pale Pink Sanctuary:
Invisible River

2026
Oil on Arches paper
40 x 51 in.

@cynthia_._kirkwood

cynthiakirkwood.com

Cynthia Kirkwood

Since the age of ten Cynthia Kirkwood has
been receiving a visual language through
automatic drawing, doodling and painting by
way of dreams and direct visual messages
from certain plants, trees and flowers. On a
parallel path she studied traditional techniques
of painting at the New York Studio School and
has also spent time working from observation
—portraits, still life and landscape. Born in
Switzerland, she grew up in Bermuda and,
after decades of nomadic life, now lives and
works in Vermont.

“Usually colours and forms come in naturally,
without expectations or plans. In recent years |
feel more clearly how my drawings and paintings
are shaped by the place where | find myself—
the energies of my physical location and of my
own mood. It feels like forms and compositions
establish themselves through me and rather
than depicting something, they are animate
objects—mysterious seeds, doorways, keys,
offerings, colours—channeling elemental energy.”
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Jasmine Lee

b. 1996, Bermudian

detail:

The national language is
English, and you can drink
the water

2026

Hand-stencilled ink
with letterpress type on
recycled paper

Variable dimensions

@jas_lachelle

Jasmine Lee

Jasmine Lee is a Bermudian artist and curator.
Her artistic practice works with language-based
and print processes to examine identity,
perception, and the conditions through which
meaning is produced and disrupted. She
foregrounds language as both material and
subject to explore how personal and collective
understandings are formed and challenged.

“The title of the artwork is cited from several
sources: i. U.S. FILM MAKERS LURED BY
JAMAICAN INCENTIVES, The New York Times
(1984); ii. No Telephone to Heaven, Michelle
Cliff (1987); iii. “and you can drink the water”:
Caribbean Landscape in Cliff and Marshall,
Fodor’s and Frommer’s, Elizabeth Davis
(2002). By printing, fragmenting, redrawing
the phrase, language becomes a landscape
itself: a terrain of authority, assumption and
subtle violence, where the roots of words,
the turn of phrase, carry histories, power and
memory. The work asks who is permitted—
and who presumed—to inhabit the land these
lines imagine.”
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Teresa Lee
b. 1996, Bermudian

Oil & Water

2026

Digital photographs
Each 21 x 21 in.

@teresalee.art

Teresa Lee

Teresa Lee is a Bermudian artist with a BFA
from the Savannah College of Art and Design
and an MA from Teesside University, UK.

Her work explores both traditional and digital
mediums, such as drawing, painting and
digital photography.

“My photography normally focuses on the
vibrant beauty of Bermuda’s natural environment
in a light, joyful viewpoint but over the last year,
| have been increasingly interested in discussions
on climate crisis issues like global heating and
environmental tipping points. These photographs
aim to both capture the brilliance of Bermuda’s
coastal areas and imagine a landscape without
conservation efforts. | want the stark contrast
between today’s beautiful environment and
its possible future to evoke a ‘need for urgency’
in the viewer, to encourage more interest in
protecting the island’s natural environment.”
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Kevin Morrris

b. 1974, Bermudian

detail:

Ordeal by Tempest
2026

Acrylic paint on canvas

24 x 20 in.

Kevin Morrris

Kevin Morris is a self-taught artist from Bermuda
and has been a professional painter for over
30 years. It was through his previous work

as a house painter, and later as a decorative/
faux finisher, that he began creating art on
canvas. He has been exhibiting his work for
25 years across Bermuda, Canada, England
and Greece.

“| like to create paintings that, if you choose
to engage with them for longer periods of time,
can become more complicated. My artworks
are often dense and detailed, containing an
abundance of information which reflects my
numerous interests. High colour and bold
patterns dominate my surfaces and the resulting
canvas becomes a record of time spent
absorbing and saving information. | enjoy world
building and my painterly language derives from
a huge range of artistic influences combined
with a profound curiosity in diverse cultures
and histories.”
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Piran Strange
b. 1955, British

detail:
Moon 1

2025
Acrylic paint on canvas

48 x 36 in.

Piran Strange

Inspired by Saint Piran, the Saint of Cornish
Tin Miners, Piran Strange is the alter ego of
Bermuda-based insurance practitioner David
Barrie, who owes his inspiration to the notion
that everyone contains the spirit of an ‘inner
Piran’—a heroic streak that enables us to
shine and commit acts of derring-do.

“l have used my alter ego, Piran Strange, as

a means to have confidence in displaying and
selling my works. | call my exhibitions ‘Displaying
the Inner Piran’. Piran has evolved and created
a fine persona, who ploughs all funds back
into creating Piran Strange Junior Art Prizes
recently as part of the National Open Art
Competition in the UK. His prize was the largest
Junior Art Prize in the UK and has helped
young artists to start their careers.”

| 63






Lilly Ralston
b. 1988, British/Zimbabwean

detail:
Abandoned Roofs

2025
Photograph on Baryta paper
36 x 24 in.

@lillyralston

Lilly Ralston

Lilly Ralston has exhibited her photography
at the Bermuda Society of Arts and was recently
commissioned by Mall Galleries (UK) for a
Bermudian client.

“What | love to photograph are scenes that
tell a story of abandonment, violence and
neglect: told by every crack, shattered glass,
withering foliage and rusting metal. The quiet
places where nature tries to reclaim what we
have left behind. In this photograph, | found
the sheer scale and allure of abandonment
lying raw, unfiltered and arresting. The roofs,
iconic to Bermuda, are recontextualized here
as fragments no longer elevated, but lowered
into a space where time, salt and tide begin
to alter their form. There is a quiet tension
between what they were and what they are
becoming, a gradual surrender to forces beyond
their design.”
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Corrina Rego
b. 1972, Bermudian

detail:
Second Chance

2025

Spray paint, acrylic paint,

rope, wood
44 x 38 in.

corrinaregoart.com

Corrina Rego

Corrina Rego is a Bermudian graphic designer,
art teacher and artist. With a background in
design and publishing, she now teaches art
at Kaleidoscope Arts Foundation, where she
merges design, mosaics and painting.

Second Chance captures the story of Hyoung
Park, a visitor to the island who spent more
than 24 hours lost at sea in a kayak. He was
rescued 26 miles off Bermuda, after a two-day
search involving the US Coast Guard, Bermuda’s
Department of Marine and Ports, the Bermuda
Police Service and the Royal Bermuda Regiment.

“On Tuesday, November 4, 2025, Hyoung
Park was lost in the sea around us, and it
made me meditate on the fragility of life
and the beauty of when a community works
together. The mesmerizing search pattern
and point of discovery is etched firmly in my
mind. It was a point of light and hope.”
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Edwin M.E. Smith
b. 1960, Bermudian

detail:
No Comfort in Complaint 1

2025
Mixed media
44.5x 32 in.

not shown:

No Comfort in Complaint 2
2025

Mixed media

44.5x 32 in.

@edsmithbda.art

edsmithbda.com

Edwin M.E. Smith

Dr Edwin M.E. Smith, professor emeritus of Art,
has curated major exhibitions and initiatives,
including the visual art component of Bermuda’s
representation at CARIFESTA Xlll in Barbados.
He is the author of Imagemaking and the
Bermudian Artist, former co-president of the
Bermuda Society of Arts and former deputy
chairperson of the Bermuda Arts Council
which, in 2024, honoured him with a Lifetime
Achievement Award.

“No Comfort in Complaint 1 and No Comfort
in Complaint 2 begin a series of paintings
about how lives are shaped by history, power
and what we inherit. The paintings respond

to a postcolonial world where injustices are
real and ongoing but naming them does not
always restore agency. Rather than dramatizing
resistance or offering comfort, the works linger
in quiet tension and unresolved presence.”
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Chyna Talbot
b. 1999, Bermudian

detail:
Castle Harbour

2026

Charcoal and acrylic
paint on board

60 x 38 in.

@chyna.mp3

Chyna Talbot

Chyna Talbot is a Bermudian artist whose
practice centers on personal history and
collective memory, focusing on the injustices
surrounding the Tucker’s Town land acquisition
of the 1920s, which displaced her family just
over a century ago.

“Working with charcoal, in a way, mirrors how
history lives in the body: dark, messy and
impossible to fully erase. Each mark becomes
an act of remembrance, giving form to stories
that were silenced. Artmaking allows me to
process grief, honour my ancestors, and invite
viewers to reflect on their own inherited
histories, asking how land, loss and memory
continue to shape who we become long after
the past seems to have finished speaking.”
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Alyson Thompson
b. 1978, Bermudian

Jayde Gibbons
b. 1991, Bermudian

detail:
This Too Shall Pass

2026
Mixed media installation

Variable dimensions

@alysonspage

alysonthompson.co.uk

@lokqul_

jaydegibbons.com

Alyson Thompson and
Jayde Gibbons

Alyson Thompson and Jayde Gibbons are
storytellers connected by a love of image
making, which they approach as both a personal
and communal act. “Across the Atlantic, we
are connected by storms that follow routes
long shaped by colonial expansion and forced
migration. They reshape land, homes and
lives with each return. In their wake, physical
spaces change and the memories bound to
them erode.

“When Hurricane Melissa reached Jamaica,

it destroyed a homestead belonging to
Thompson’s matriarchal family—a house that
held generations of family history and memories
tied to Bermuda. Roofs collapsed, photographs
dissolved and personal artefacts were swept
away, leaving gaps where identities and
legacies once lived. Layering film, digital and
archival photography, new portraits emerge
from the rubble. Through them, grief is held
rather than resolved, and the work bears
witness to how memory shifts when what
once anchored it has been lost.”
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Otto Trott
b. 1954, Bermudian

detail:

Still Life a Tribute to Janet Fish
2026

Oil paint on canvas

36 x 48 in.

ottotrottart.com

Otto Trott

Bermudian artist Otto Trott studied under
Charles Lloyd Tucker, Bermuda'’s first Black
professional artist. Trained as a high school
art teacher, like Lloyd Tucker before him, he
taught at The Berkeley Institute. His work,
which is painted ‘en plein air’, celebrates the
island’s beauty and culture.

Still Life a Tribute to Janet Fish was inspired
by a visit to Janet Fish: Place in Time, held

at Masterworks Museum of Bermuda Art in
late 2025. “I liked the scale of her work, her
complex compositions influenced by studying
abstraction and her need to work from
observation. | have included a cloth with a
pattern, a lamp and a shell that Fish often
painted. Most of the other objects have more
masculine Bermudian connections, often to
fishing, including a British Seagull outboard
engine that was discovered buried in my yard.”
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Kristy Warren
b. 1977, Bermudian

Ami Zanders

b. 1977, Bermudian

still:
Mer-life
2026
Video

Run time 1:16 min.

Kristy Warren and
Ami Zanders

Bermudian academic Kristy Warren is Senior
Lecturer in Black History at the University

of Lincoln, UK. Passionate about the role of
the arts in commemoration and culture, she
collaborates with heritage organisations to
reflect the histories, experiences and desires
of marginalised peoples.

Ami Zanders is a Bermudian artist based in
Liverpool, UK. She has exhibited widely in
both Bermuda and the UK, and in 2015 was
chosen by the Textile Museum of Canada

to represent Bermuda at the Pan American
Games. She has run workshops for Tate Liverpool
and currently works at The Bluecoat, the
city’s contemporary arts centre.

“Mermaids have been a key inspiration for
generations of Caribbean artists who draw
on older stories stemming from the enforced
Atlantic crossings of our ancestors. They are
part of the mythos of the Indigenous people
in the region and also appear in European
history and culture. Above all, merfolk offer
a means through which we can engage

our imaginations.”
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Telilah Wears
b. 2000, Bermudian

detail:
I climbed a tree for this

2024
Photograph on canvas
18 x 14 in.

Telilah Wears

Telilah Wears has been intrigued by photography
since childhood but has only just begun to
share her work publicly.

“My work reflects the beauty | notice in the
world around me. I’'m drawn to small, ordinary
moments that can’t be overlooked, yet are
rarely captured by a camera. My photography
is an ode to being present enough to notice,
and conscious enough to preserve what might
otherwise pass unnoticed. There is effort, and
sometimes sacrifice, in interrupting an experience
to capture it. But that interruption feels
worthwhile when the moment can be shared
with those who weren’t there to experience

it with me. Part intention, part accident, and
entirely driven by curiosity, my work explores
familiar moments and offers them back to the
world as something worth pausing for.”
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Jahbarri A. Wilson
b. 1998, Bermudian

left, detail:
Study for Over the hull &
Beyond the netting

Over the hull &
Beyond the netting

2026
Pigment, acrylic and oil on canvas
60 x 144 in.

@iusecnre

Jahbarri A. Wilson

Jahbarri A. Wilson is a self-taught Bermudian
artist who uses his travels to expand his

sight and discover unspoken affinities across
different cultures. Most of his works are an
interplay of several mediums. His mixed media
work spans painting, drawing, sculpture and
fashion. He sees creation as a form of play

in all aspects, mental, physical, emotional and
spiritual. Through this play he aims to excavate
the essence of Bermuda and its inhabitants,
reminding them and himself of their power.

“I had the idea to focus on our underwater
environment, which led me to the concept

of our ancestors who chose rebellion during
the Middle Passage, and to imagine how their
lives continued after their bodies were flung
into the Atlantic Ocean. | was thinking of their
resilience, and the quest to get their freedom
back, combined with a sort of macromutation
or adaptive radiation, which allowed them to
survive and thrive within the Atlantic Ocean.”
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Charles Zuill
b. 1935, Bermudian

Wells

2025

Silverpoint on Masonite panel
12 x 12 in.

Charles Zuill

Dr Charles Zuill is a Bermudian experimental
mixed media artist known for his contemporary
approach to abstraction. A former art and

art history professor, he has taught both in
Bermuda and the US. A founding trustee of
the Bermuda National Gallery, he was until
recently the long-standing art critic at The
Royal Gazette.

“Having taught art history for about 50 years,
| am interested in, and intrigued by, historic
materials, including that of metal point. As a
drawing material it is ancient, going back

to at least Roman times. Wells is a silverpoint
drawing on a Masonite panel that has been
primed with white gesso. It is inspired by a
unique arch at the transept of Wells Cathedral,
the earliest English cathedral in the Gothic
style, to which | have long been drawn.”
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ABOUT BNG

A dynamic nonprofit organization, the Bermuda National Gallery (BNG) houses
Bermuda’s national art collection and presents innovative exhibitions and
programming for every member of your family, delivering world-class art and
culture experiences in the heart of Hamilton.

The Gallery opened its doors in 1992, instigated by a collective of art students
who returned to the island in the 1970s after studying abroad, their shared
workspace becoming a place of collaboration and discussion for young, visionary
Bermudian artists.

This ethos is embodied by the Bermuda Biennial, BNG’s flagship exhibition,
which has provided both a critical platform for local artists and a unique cultural
cornerstone for Bermuda for over three decades.
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SUPPORT BNG

Discover more and gain unique access with a membership to the Bermuda
National Gallery. As a registered charity (#288), BNG depends entirely on
community support to fund our operations. Your membership is a meaningful
contribution, which allows our museum to produce everything that we do.

All Members receive:

« Invitations to Members’ Previews: See the new shows before anyone else,
with after-hours exhibition openings for BNG members only.

« Discounts and Priority Booking: Enjoy priority registration for BNG programmes
and education initiatives.

« Fortnightly Members’ Newsletter: Be the first to hear about upcoming
exhibitions and events.

« 10% Discount on framing supplies, printing and art supplies at ESC Limited.

In addition to these benefits, Contributing Members receive:

« Reciprocal Membership at over 1,500 museums: Enjoy free entry across five
countries through the North American Reciprocal Museum (NARM) Association.

Director’s Circle Members also receive:

« Director’s Circle Previews: Join BNG’s Executive Director and Board of Trustees
for an intimate reception ahead of the members’ previews.

« Use of the Gallery for Private Events: Enjoy reduced rental rates on the use
of the Gallery for private entertaining.

www.bng.bm/membership

For information on BNG’s Corporate Membership packages, email director@bng.bom
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CURRENT TRUSTEES

Mr Gary L. Phillips OBE JP, Chairman
Mrs Dawna Ferguson, Deputy Chair
Mrs Susan Monkman CFA, Treasurer
Mr Joseph Best

Ms Susan Callaghan

Mr lan Hind

Ms Julia Lee

Mrs Deirdre Lohan

Mrs Kaitlyn O’Hara

Mrs Eva Wheeler

Mr Paul Gurtler (ex officio)

Mr Franklin Hill Perrell (ex officio)
Mr Mitchell Klink (ex officio)

Corporate Secretary, Ms Tina Daniels
Legal Advisor, Ms Tina Martin

FOUNDING TRUSTEES

Mr John Bluck, Chairman Emeritus (deceased)
Mrs Maurine Cooper (deceased)

Lt Col Michael Darling OBE ED JP

Mr Desmond Fountain

Mrs Georgine R. Hill MBE (deceased)

Mr John Kaufmann

Mr Dennis Sherwin (deceased)

Miss Ruth E. Thomas MBE

The Hon. Hereward T. Watlington (deceased)
Dr Charles Zuill

STAFF

Jennifer L. Phillips, Executive Director

Eve Godet Thomas, Director of Exhibitions

Lara Hetzel, Volunteer Coordinator and Operations Officer

Mikaela Joy Kawaley-Lathan, Officer of Community Engagement,
Programming and Learning
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The Bermuda National Gallery would like to thank Title Sponsors the Green
Family, and our community partners, for their support of this exhibition:

Allset

Bermuda Blueprinting

Brandon Morrison

Burnt House Productions

Chameleon Print Solutions

Corporation of Hamilton

ESC Limited

Fluent

The Hamilton Princess Hotel & Beach Club

The Bermuda National Gallery is a member of the International Biennial Association.
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Association
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inside covers, video still:

Kristy Warren and Ami Zanders
Mer-life

2026

This catalogue was published on the occasion of the 2026 Bermuda Biennial
at the Bermuda National Gallery, September 2026.

The 2026 Bermuda Biennial is sponsored by the Green Family.

BERMUDA
NATIONAL
GALLERY

City Hall & Arts Centre
17 Church Street
Hamilton, Bermuda

(441) 295.9428
www.bng.bm

@bermudanationalgallery

Catalog designed by Linda Weinraub, Fluent

Copyright © 2026, Bermuda National Gallery. All rights reserved. No part
of this publication may be reproduced or transmitted in any form, or by
any means, electronic, or mechanical, including photocopy, recording or
any other information storage and retrieval system, or otherwise without
written permission from the Bermuda National Gallery.
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